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FOR AMERICAN ART

Splendid Project That Only Awaits
Official Recognition.

PROPOSED INSTITUTE IN PARIS

Where Young Students Will Be
Given Every Advantage.

—_—

MONEY ALREADY

IN HAND

Sporial Corrmpondence of The Evening Star.
PARIS, February 15, 1900
FEvery year wyoung Frenchmen studying
musical ecompusition, painting, sculpture,
line engraving and etching, gem engraving
and frecture have the chance to win
in wlde-open compelitive examination four

years free board and lodging in 3 Roman
;r.'l}.'l-'r-_ There., in an environment of dig-
nity, leisure, culture and beauty, the French
ﬂ";'-frlm' t msks nothing of them but the

alents of which they
proof. It ts the fa-
* eomducting in each
. and fortune for the
i aml pre » and prosperity for
ch capit an art center. It
ereate Ameriean scholarships
ame kind for Paris, and the money
ibution: in haml, the gener-
of the Pariz municipal council and
ion of French painters,
academicians,

wpment of the
have”
Prix de
of art to i

is

already

and

nee e names of its past
‘inl—though oniy a par-
ywnig the musical compos-

Thomas, Gounod and
the sculptors, Barrias,
wiere: gmong the painters
Charsran and Bouguereau, dfd
archi s, Garnier, Nonot and
« full fist of the Prix de Rome
at part the list of the celebri-
. Amd their confessions, now
LI lewrated, disclpse with
] jtude in how many
made their careers
Hules of the Aeademy.
The tnstitution of the “Academie de
Frar art Rome™ wnas due to Colbert, the
. ser of Louis XIV. “Inspired
ited thought the minister in-
n the statutes of the institution 2
making oblizatory the respect for
i e essary an estab-

in
' More than
given to fri-
- und himself
tiel. not to be re-
ea, however, gay-
and the good peo-
ous tales to tell of
redd young French-

3 not heen
ple of Home hav
the freaks of the I

the Villa A

present  regulations,
foree =sinee the time of

apaieon 1. every wurrent for the Prix
Home mus=t by lenst fifteen and not

« than thirty vears oid, unmarried, and

nt himself armed with a certifi-

city given by a professor. The

3 eoneours for painting takes

plice every year fn March or April. A first
trial in drawing thins out the number of
enmpetitors, A secand trial in composition
lueos the ambitions ervwidl. The

1 A story from mythol-
ogy or history b given out. each young
man = required o =it in a2 locked room and
make a picture of it. This last trial lasts

ro weeks, the eompetitors coming to be

whed up in the morning amd leaving ev-
erything behind them at night. In the end
tha three most swccesaful receive recom-
penses and are called the winners of the
Grand Prix: but only the first Grand Prix
goes to Italy to live for four years at the
Bovernment’'s expense.

In Other Professions.

It is much the same in architecture,
sculpture. engraving ands.gem carving—a
good profession. this last named, and better

definite

paid than many another. In musical com-
position ft 1= the Conservatolre that super-
fntends the competition. Six days they

struggle together in a first trial to dizplay

in a zreat deal of written as well as oral
examination thelr fundamental knowledge
of the things of music. Those who emerge

successfully are allowed twenty-five days
to compoge—in a locked mom agaln—three
pleces, showing their technieal skill. thelir
theoretical knowledge and their originality.
A= In the onther cases, many are called, but
only one {3 chosen. But he goes to the
Villa Medici

T stx lucky young Frenchmen leave
their country every vear in great good Iuck.
Each painter, the sculptor, the
compo==r, the architect, the engraver and
the carver of precious stones—has 400 francs
in hiz pockeéet for preliminary expenses,

e lodgad free in the Villa Mediei
1 allowance of each one—for they
22, lke officers—I= 1,200 francs a year,
and each bhas an annual salary of 2300
francs to see him through his clothea, his
canvases and colors, or his mud or musie
paper, his wine bill and his little pleas-
ureg. The architects must go far their
fourth year to Greece, and for this purposs
draw %% francs more. The musical com-
posers are obllged to spend one vear, or
two, If they desire {t, travellng In Germany,
Austria and Hungary, for which another
Ay francs is allotted. For the painters
Rome itzelf is deemed enough.
Their Idenl Life.

Most tourists in Rome have had the Villa
Medic! pointed out to them, high up on the
Mont= Pinecle. From the helght there ls a
splendid panorama—in itself an Inspira-
tlon. From the first moment when the new
men are met at the railway station by their
settled comrades—hurrahed at and wel-
comed as great men and brothers—their life
i8 a continual delight. The twenty or more
younz men form one artistic family. and as
the arts are one, a perfect sympathy per-
vades It. At night, after the Iabors of the
day. a musiclan will improvise for them by
the flickering Ught of the olive wood fire.
The painters and engravers talk shop or
amuss their fellows with light-hearted cari-
catures. The architects talk of ths noble
anclent bulldings have

nne—the

thay 3een, recon-
structing them In the mind’s eye. And
there. in the magnificent library before the

herole statue of Louls XIV, with no wo-
men folk to object to eclgarette smoks or
the sound of popping corks, the evening
merges into night—night on the heights of
the eternal efty. The young artists stroli
out Into the starlight, dreamdng, planning,
musing. They may¥ not always accomplish
all they dream. but the Franch government
has given to them an almost perfect oppor-
tunity.
The American Project.

Now. this is what the founders of the
American Institute, Prix de Parls, desire
our government to do for American stu-
dents of the arts. As far as I can learn, it
is not so much the money that they ask of
Congress—for they have already money
of their own—as the officlal action that will
give to the Prix de Paris Its official place.

In Paris. where much more work has been
done than at home thus far, the profect has
the active support of the best people. In-
deed. | fancy that academicians. politicians,
artists and composers who have guaranteed
to do almost anything asked of them for
the Infant Institute would be a trifle sur-
prised to learn of itz problematieal charac-
ter so far as home action ‘s concerned.
With the exception of Mrs. Frank Leslie's
E!ft. nll the money has been raised In the

m an colony of Parls. The late Mrs.
Walden Pell, who took an int=fest In the
In:titute from its Incorporation In New
®ork in 1895, bequeathed to It a 310,000
scholarship In music. Mrs. James Jackson
of Boston, long a resident in Paris, has
Eiven S10unM) for a second musical scholar-
ship. besides founding the Hbrary. Mrs,
Frank Leslie has given $5,000 fur a scholar-
ship. at the discretion of the Institute. And
smaller contributions aggregate another
$luss) for a fourth ‘scholarship. Great
credit must be given to Miss Matlida Smed-
ley and M. Henry von Daur, who from the
first have been the active agents of the
wealthy American women with whom the
idea originated. Through their effurts the
municipality of Paris has presented to the
institute a bullding site in the best part of
Paris, And when, acknowledging the
Bift, I made a favorable

reflerence to the profect in his last message,
the Parizians took its success for granted.
It is to be hoped that they will not be dis-
appointed.

Want Official Recognition.

The friends of the new Prix de Paris (the
American Institute) propose to approach
Congress through the President. 1 have
scen a memorial to President McKinley,
slgned by a list of names that would re-
joice the heart of any autograph t:ullm:tori
a memorial that discloses to the view o
the most unseeing the strong falth of these
French men of science, literature, govern-
ment and the arts In the artistic good will
of our own Congress and our President.
They think that the Prix de Paris is so
near an ofhiclal fact that the assurance of

| their interest in it will be enough to turn

the seals and set both housea to votlng It
directly. First cemes the whole of the
French Acsdemy, the Forty Immortals,
who, as will appear, write better French
than English.

“*We have the honor of submitting to the
FPrasident of the United States the follow-
ing resolution from the Academle Fran-
cialse and members of the other classes of
the Institut de France and other distin-
guished organizations of the arts and liter-
ature of France in support of the Americsan
National Tnstitute, Prix de Paris, who are
living restimonlals of e good will and
welcome of France to the United States.”

Thus begins the memorial, a Hving test!-
mondal of the danger of translating French
to Pnglish Hterally. It ends:

“Such sympathy and such testimonials
bave npever been given in such generous
measure o 2 foreign instiiution in France:
and on the basis of such generosity of gifts
from the great republic of Fragce we are
confident that Mr., Willlam MoKinley, to-
gether with the proper authoritles at Wash-
ington, will not fall to give the full con-
sideration to the demand of our memorial.”

Of the names that follow 1 can give oniy
a few us samples: Brunetiere, Boissier (per-
petual secretary of the academy), De Here-
din, Andre Theuriet, the novelist; Henry
Housaaye, hisiortan; Jules Lemaitre, the
Due de Broglie, Greard (rector of the Uni-
versity of Paris); Count Houssonville, his-
torian: Paul Deschanel, Sully-Prudhomme,
Clairin, Coppee, the Vicomite de Vogue, Al-
bert Sorel, Count de Mun, the painters Bon-
nat, Carolus Durand, Gerome, Benjamin
Constant and Jules Breton, Jules Clareife,
todin, the sculptor, and Lepine, prefect of
police—the latter, by the way, should be
thanked for recommending the building site,

Generous Givers.

The “generosity of gifts’ rather ambigu-
ously mentioned refers not only to the gen-
erous vote of the bullding aite by the Paris
municipality, but also to a series of re-
markable guarantees made by fifty or more
of the greatest painters, sculptors and writ-
ers, and the promises of any number of
celebrated teachers. The latter have guar-
antesd to teach, some for half pries, some
for nothing, at the beginning. The guaran-
tees of the palnters and seulptors to con-
trilute works of arl to the new institute,
either for its decoration or for sale to raise
it money, foot up into hundreds of thou-
sands of francs, perhaps much more. The
venerable Puvis de Chavannes willed &
painting to the institute before he died.
When men like Marchand, Tony Robert,
Fleury, Jules Lefebvre, Mandrazo, Walter
Gay, Raffaelli, Lee Robbins, Dstaille, Bun-

niat, HBenjamin Constant. Raphael Collin,
Carolus Purand, Rodin, Chartran, J. P.
Laurens, Weeks, Bridgeman and Julius

Stewart promise each a painting, “efther to
be sald at a price agreed on by the painter
or o be kept as a decoration of the insti-
tute” it means the aggregate of a great
deal of money promised.

All now depends on the action of Presi-
dent McKinley and Congress. * Louis XIV
founded the Prix de Rome at Rome in the
sevenieenth century. Shall it be to Willlam
McKinley, in the aineteenth century, that
the Prix de Paris iz to owe its foundation?

STERLING HEILIG.
—
BOER SPIES IN LONDON.

England Was Easier After Detectives
Found a Preo-Boer American.
From the London Daily Mail,

The officers of the special branch of the
eriminal investigation department at Seot-
land Yard are, and have been for some time
past, actively engaged In keeping under ob-
servation Boer agents and spies at work
in London.

After the invasion of Natal many of these
men thought It prudent to shift their quar-
ters to Paris, Brussels or Berlin, but some
remalined and are pursuing investigations at
Woolwich and other military centers with a
boldness and audacity not reconel’able with
a knowledge that thelr every movement is
watched.

Not since the days when the refugee for-
elgner, taking advantage of our “open
door," made London the headquarters of
anarchism has there been such activity In
the department of which Chief Inspector
Melville is the head at the present time.
There is no show of increased vigllance, but
the duties entailed have taken a wide range,
involving unremitting vigilance on the part
of the officers engaged.

Of the results already achieved it would,
of course, bié undesirable to make more
than a passing reference. The Boer lega-
tion in Brussels is eonstantly in touch with
its agents in London, and every intrigue
and device resorted to is within the knowl-
edge of our anthorities. The spies have
shown a good deal of cuteness in not in-
trusting their communications to the post
office. Even the code telegram has no at-
traction for them. It s not a far ecry to
Brussels, and even if the police did Inter-
cept them, a silent tongue would be insuf-
ficlent to establish their guilt, for they
have a natural ohjection to be found in the
possession of incriminating documents.

The time may come when it wi'l be neces-
sary to discuss the assceclation of certain
members of parlinment with men who are
the avowed enemies of England in the pres-
ent struggle. Should this be so0, some inter-
esting disclosures may be antleipated, and
the records of Scotland Yard and of the
detectlve department of Dublin Castle will
supply information for which the public i3]
unprepared at the present moment.

An incident at Woolwleh will serve to
show the methods adopted to circumvent
the Boer spying. A Dally Mall representa-
tive was opposite the arsenal, when a typ-
ically dressed artisan passed close to him,
and, aveiding an iInvoluntary glance of Tec-
ognition, entered the “‘four-ale’ bar of an
adjoining public house, then thronged with
men who had left the arsenal. The “artl-

san” was a well-known detective officer
who had assumed that disguise for the
time being.

Admission to the arsenal grounds s now
regutated with a strictness hitherto un-
known. This precaution is regarded as nec-
=ury, owing to the desire for information
evinced at the Boer legation in Brussels.
Scotland Yard has been equal to the ocea-
=ion, and a good many Inquiries made at
Woolwich and elsewhere have been reward-
ed with comic opern results.

An American who was unable to Msgulse
his pro-Boer proclivities took up his quar-
ters recently In a hotel near Fleet street.
He was suspected of being a Boer agent.
One morning he made the acqualntance at
breakfast of & gentleman of the same po-
litleal views as himself, who happened to
occupy the bed room’next to his.

Therea was an exchange of confidences,
and It took the American pro-Boer the best
part of & week to discover that his newly
made acquaintance was a detective. Then
he =uddenly went In search of pleasure
elsewhere.

The Princeas’ Fashlon Plates.

The PBritish Museum has been enriched
by a collection of Interesting fashion plates
dealing with the evolution of dress, which
Is being exhibited by permission of the
Princess of Wales. This collection was he-
gueathed to her royal highness by the late
8ir William Fraser and shows an un-
broken sequence of the vagarles of dress
for over a century. A particularly Inter-
esting feature of the plates is the suppie-
ment displaying a number of engraved por-
traits of wel remembered grande dames
of English soclety. Among them ars the
Duchess of Kent {n black velvet and dia-
monds; Frances Anne, Marchloness of Lon-
donderry; Sarah, Countess of Warwick:
Anne, Marchloness of Winchester, and
Catherine, Countess of Charlsville, who is
represented as a Bacchante. The gradual
dethronement of this and that style shown
in the close continuity of each fashion upon
the last gives to the collection unigque im-
portance:

How It Looked.

From Puck.
Minister—"What do you think of that,
Jane? That couple only gave me a dollar
for marrying them!'"
Wite—"Well, 1 knew the moment they

came in they had both married be-
forel™

TAUSIC_

i i Fo = -

The week wus a comparatively quiet one

theatrically, The most Interesting propo-
sition was a ncgatlve one; the fallure of
E. H. Sothern to appear In what promised
to be a beautiful production of “The Sunken
Bell.” Mr. Sothern’s decline In health
makes an Important additien to the for-
midable sick list of the present season.
His indisposition is thought to be only
temporary. The avowedly frivolous forms
of entertalument held full sway. It was a
week of Auffy skirts, velatile humor and
ephemeral melody. “The Man in the Moon™
of existence tonight in a biaze
of glory. There seemed {0 be a determinag
tion on Lthe part of the management o
get as many people on the siage as there
were in the auditorium. The result was
thit eévery corner of the house was crowd-
ed. The big show gave satisfaction, and
there seems to be no reason for its closing
beyond the fact that it 1s obviously so cost-
Iy w production thal what would ordinarily
be good husiness is, in its case, insufficient
to  pay current expenses.  Most of  the
principal members of the company go di-
rectly into rehsarsal for the new Casino
piece, A Casino Girl”

“Thres Little Lambs” proved to be a
genuinely clever atfalr, rather more subtle
than the ordinary production of its class,

It had not been receiving much encour-
agement until !t came to Washington, but
it had good audlepces through the Week.
And for those who weary of satire, giddy
dances and songs about mothing In particu-
lar there was plain. old-fashioned melo-
drama In “Devil's 1sland,”” which seems 1o
be about all that is left to keep the Ameri-
ecan public reminded of Captaln Dreyfus.

Zoes out

The bill-board blazonry outside the Grand
Opera House this week prociaimed new
entries in the lists of polite vaudeville. The
program offered under the management of
the D, A. R. was a difficult one to describe.
Precedents fall. Years ago there was a
coarse, ordinary varlety show known as
“The Adamless Eden"—but that wus an as-
semblage of ladies whose diamonds were
paste and whose tollettes had been econom-
feally purchased from costumers at space
rates, It would be a gratuitous offense,
both to the organization which held the
hoards amd to the pollte traditions which
the New Grand has so effectually estab-
lizhed to neglect a warning that such ecom-
parizons do not hold.

Perhaps a more appropriate prototype I_::-
to be found in the old play “Mam'zelle,
which many yvears ago made a tour of this
country with the dashing soubrette *Al-
mea” in the principal role. In that plece
the scene was lald In a theater, and mem-
bers of the company were distributed
through all parts of the house. When their
Cues camne, they arose wWherever the stage
manager had stationsd them and delivered
their lines from private boxes, orchestra
chalrs or dress circle, as the case might be.
The invitatlon which the popular soloist ex-
tends the audience” to join In the chorus
while she waves both hands with patronlz-
ing grace to Keep the throng from singing
out of time Is something in llne with this
same ldea; but In this week's bill it was
carried out with more spontaneity and on a
grander scale. The costumes were tine, and
while the members of the organization dis-
daine=l all terpsichorean flippancies, they
read their lines Intelligently and were es-
pecially capable in depicting the wvarlous
human emotions, such as ambition, hatred,
anger and remorse. A few marches would
have added to the pleturesqueness; butl per-
haps they would have been out of place.
The monologue was the style of entertain-
ment most in favor, although there were
some spirited ensemble passazes whose
brisk repartee was lost In the rapidity of
the action and the generousness of the ap-
plause. The vocallzatlon was varied. A
member from the stage would start a so-
prano speech; another would rise from the
center of the auditorium and take up the
theme in mezzo-soprann, while others on
the outskirts would embellish it with con-
vincing cadenzas of robust congralto. The
performance was entirely free from what is
with proper disapproval deseribed as
“horse-play.’” The nearest approach to the
conventional “rlap-stick’” was the gavel
which the leading lady wielded: amd she,
with admirable self-control, refralned from
hammering anything except the table in
front of her, The oceasion was in every re-
specl a (ensistent one; even the critics were
of the feminine gender and, us occurs with
such sad frequency, they succeeded in hav-
ing thelr best intentions misunderstood and
in getting themselves occasionally disliked,
Some of the performers were even templed
to forget all obligations of sisterhood and
exclaim In withering accents, "‘so there!™
The prompter was much In evidence, A
few dress rehearsals might have been ad-
vantageous In bringing out the exact pur-
pose of the production. It =eems to be more
than anything else a burlesque of that
well-known play, *“Aristocracy.”’ Desplte
certaln histrionie deficlences the engage-
ment has helped the theater to serve its
purpose as an aducator. It has not only
thrown new light on a unique phase of
America’'s soclal life, but it has brought a
number of charming and inteltigent person-
alitfes to publie attentlon. Manager P. B.
Chase, who has besn far away in Mt Ver-
non, Ohto, all week, announcea the Behman
Show as the new Grand's next attraction,

Any lack of solid dramatic quality this
wiek Is evidently to be compensated for
next, when two productions, about whose
merits rumor leaves small room for ques-
tion, will be offered. Richard Mansfield's
performances are always expected with
pleasure and full confidence, while *“The
Only Way" has behind it the interest which
attaches to the French revolution as a his-
toric event, to the story which by many is
consldered the masterplece of a master
novellst, and to Henry Miller, whose ascent
to eminence as an actor has been steady
and sure. The Sirakusch Opera Company
will offer some of the good, old music
whose charm never dies and whose meas-
ures Invite the skill of the most ambitious,
And melodrama will, of course, have its
fiing, this time with the patient and myste-
rious Chinaman as its Inspiration.

The strange case of “Sapho” promises to
become historic. In New York thé play has
produced a case of hysteria which threat-
ens nervous prostration. SBome of the com-
ments lead to the Inference that the garb
which Miss Nethersole wears as she ap-
pears In the fAirst act has been made more
scanty than it was In Washington, The
management may have relled a little too
far on the axlom that denunclation on the
score of Immorality means advertising and
big business and over-reached themselves,
It is to be doubted whether in thelr most
audacious moments they contemplated any-
thing quite so serfous as an actual srrest,
A mere bombardment of words does little
damage in the box office, and It Is to be
doubted whether Miss Nethersole's man-
agement was at all averse to sermonlging.
Mr, Marcus Mayer Is no shrinking violet
to wither In the glare of Purltanic scorn.
The Cincinnatl Times Star says that Mayer
played for pollce Interference while the
show was In that city, but falled. It is
hardly clear why, when they arresteld the
managers and Miss Nethersole, they allow-
ed Mr. Clyde Flich to remain uncast for a
place In the farce. Mr. Flich was not con-
tent with being Immoral; he was Inartstic.
Like nearly all recent consplcuous suc-
cesses of native origin, “Sapho” was played
in a number of cities before it got to New
York. Chicago, Cineinnatl, ~Cleveland
Pittsburg and Washington saw it and dis-
creetly demurred. But it remained for New
York, headquarters for Charmion, Anna
Held and the Incubator of ‘‘adaptations
from the French,” to have Miss Nethersole
arrested. Hurrah for New York! Every de-

reform spirit holds out it will in time be-
come safe to walk through the “Tender-
loin™ after dark.

The labor attached to membership in a
dramatic organization like Richard Mans-
field's is something tremendous. Young
people planning a career on the stage and
anticipating all the alleged bohemian di-
verslons of stage life have little idea of
what the real work Is. What one sees of
the actor in the scene is not really work,
but only the result of work, of much, un-
ceasing, monotonous work. Yet the OpOT-
tunities for work in the Richard Mansfield
company, the value of associntion with this
eminent actor and the benetit of training
on his stage surpass any formal achooling,
just as experience surpasses theory. One
Is canfronted at the stage door with the
evidence of Mansfield organization. Here
is a peculiar board which has little flying
doors.  On it in three perpendicular rows
are the names of the nne hundred or so
people in the company. Belore each name
is the number

of the actor's or actress’
dressing room.  After the name are the
words “in" or “Out," with a little shifting

shutter which hides the word “In” when
it axposes “Out,” and vice versa. As a
member of the company comes In or goes
out he pushes the shutter to Indicate
whether he has arrived or departed. Every
member, too, has his eard of identification,
which he must show to the stage door-
keeper just as surely as the visitors In the
audience show their tickets at the front
door. Here 1s the practleal working of the
Mansficld register. The call oy keeps a
book contalning the names, dressing room
numbers, residence address and characters
and understudles played- by each person.
Three-quarters of an hour before each act
he consults the register, his book In hand.
If some ome who is to appear in the first
act is marked “Out” the gall hoy first looks
up the understudy of the role the absent
one plays, sends him word to dress at once
In his principal's costume, and then sends
4 messengoer to the apsent actor's house to
hurry him to the thefter-or know the rea-
son why. Thus the possibility of embar-
rissing the probability of & performance 1s
imidzed.

. Uf course, In the casting of a play Mr.
Mansficld's first concern s to place in the
various roles those of his support best ablae
to sustain each character, Once a cast Is
made up and traf L 0o time 1s lost In
making up a second east from the same
company, but quite inverted. No one plays
the same part he did In the first cast. This
Is the understudy cast. Then another cast
ia made with another complete change.
Thus there are three persons ready to play
each character. The company is Kept “‘up”
In eleven plays. The obligation to study
has the correlative galn In training, Even
the humblest member of Richard Mans-
field’s company has a repertolre of from
fifteen to thirty characters.

The librarfan of the Mansfleld company
I& not an unimportant person. In his care
are the manuscripts. When a new play Is
put up for rehearsal he recelves the orig-
Inal copy. This he has manifolded and
three or four copies of each role are made.
Thesa he glves out under the stage man-
ager's direction, keeping an account of the
partg given and by whom received. Whaen
a part {s lost he replaces It. When It be-
comés torn or misused or used up he at-
tends to the substitution of a fresh copy.
If a line la changed or & new one written
in upin him devolves the responsibility of
seceing to the Insertion of the chagge in all
the complete manuscripts and in all the
piarts affected. Directlons about businees,
position, inflection and so on must all find
their way into thelr proper places or on
the librarfan comes the blame. 8o It will
be appreciated that his share of responsi-
bility in the organizatlon a8 no small {tem
and nis trunk Is larger than might have
been Imagined.

Henry Miller has a Well-defined and com-
prehensive view of the theatrical business
as assoclated with dramatic art.
cent interview he sald:

“Theaters—that Is, the running of them—
s much like keeping shop. Your average
manager doesn’'t care a picayune for art.
What he wants is to give the people the
sort of gooda that be thinks they want,
Just as broadecloth gowns may be the fash-
lon one year and Scotch pldd goods the
next, so plays—certain kinds, I mean—come
into fashion. One manager puts on a cos-
tume play, and It makes a hit. “Oh,"” cry
the managers, ‘what the people want are
costume plays'—and we have a deluge of
them. Does a romantle drama succeed, lo!
a full score of others follow in its traln. Is
one war play suceessful—and behold, you
hear the martial beat of drums on the
stage for a couple of vears afterward.
Then comes surfeit, and its Inevitable con-
comitant—a change. Which reminds me
that about ten years ago the stage seemed
to be in the throes of the Inane furce eom-
edy. People held up their hands in horror
and murmured to each other: “What is the
poor, degenerate stage coming to? But
they forgol one very vital point, and that
is this—no matter how seemingly depraved
the popular taste, there alwaya remains a
goodly quantity of people—the judicious
few, if you will—who will patronize what is
good, true and wholesome on the stage—
people who seek th%‘ elevating influence of
the theater and who have no time for the
meretricious or thaes!s tous, In every
community this judlcious few obtains—and
no good, wholesome playl or no wctor nor
actress of ability but wili be accorded due
recognition, no matter how great the meed
of transient patronage that the unthinking
may bestow on the froth of the stage.
Thus Irving and Msalba gre always sure of
their following—no ter what the fash-
lon in plays or how ¢ro the other thea-

ters.”
Only Way" is Inter-

In a re-

The success of *
esting apart from mere theatrical dis-
tinction, for the adapter of the novel, Free-
man Wills, Is said io be a clergyman who
enjoys the privilege of prefixing “Rev.” to
his name. Consequentl¥, We have here a
very charming and harmonious union of
the church and tha-l.st:% It is somewhat
singular that not ng the distin-
guished reputation which Mr. Wills has
achieved as a dramatist and especially as
the first to place Dickéns' absorbing story
satisfactorily on the slage very llttle has
become known of hiz personal career. This
is possibly due to characteristic clerlcal
modesty. Mr. Wills’ Interest in the drama
is, however, not surprising when one con-
siders  that his brother, R. G. Wills, is a
dramatist of'fine position in England. He
is the authcr of ‘The Bells,” and some
Years ago wrote 4 new version of ‘Black-
eyved Susan’ He has, des these, other
plays to his credit.

All the humor of western dramatic crit-
feism 18 not exhausted In the famous re-
mark of an occidental but unnamed eritis,
* ‘Hamlet’ is a good plece, but It 18 too full
of quotations.” &

An Impressiopable woman In-a good-

vout persen should echo the cry. If this]

slzed western city on her first hearing of

DRAMA

Modjeska as Camille (doubtless her first
hearing of “Camille,” as the sequence
points) was much moved. She sought out
the actress’ husband, the Count Bozenta
Chalpowski, and poured out rhapsodies to
an alarming extent. She declared she must
see the madame and thank her before writ-
ing a word. The count escorted her to the
star's dressing room. There the gushing
critic repeated her eulogy with emphasis
and figuration. “But, ah, madame, what a
trying evening for you!" she concluded, “1
saw and sympathized. What a pity your
finest efforts should have been marred by
that wretched cough, which seemed to
Erow worse anid worse,"

Puccini’s opera, “La Boheme,” was first
sung in the (inited States on the Pacific
coast, a couple of years ago, by an Itallan
opera company on Its way home from
South Ameriea. In the middle west they
were “showed up” by a dramatic chron-
icler, who wrote warningly in advance:
“This company needn’t think we are as
groen As cheese or dense as Erubus in this
community. ‘La Boheme' is advertised as
a new opera by an alleged composer named
FPucelnl. Giving a strange composer's name
and a foreign title to ‘The Bohemian Girl’
“!‘ull't deceive the musical public of this
eity.",

Fugene Field used to pose as lacking in
familiarity with dramatic and musical mat-
ters, to the amusement of his readers and
equally to the disgusted amazement of for-
eigrers who were not in the joke. One of
his memorable efforts was a  phillipic
against wasting time on a Doston Sym-
phony Orchestra concert. With gleeful seri-
ousness he lamented the time devoted to
three hours, and only four pleces of musie,
when an equal amount of time and energy
applied to the art of hog-sticking at the
South Blde abatteirs would oceomplish a
remarkable total in prepared pork. It was
i stock joke with Eugene Field to write of
SU]II Smith Russell as a son of Lilllan Rus-
sell

The operatic as well as the dramatic
stage next waek Invites to literary lore, and
there are few more fertile toplcs in this
connection than “Faust." Goethe spent the
large portion of his long life in writlng
he Faust poem, In which he, like Shakes-
peare. worked up several of his town ac-
quaintances into characters, who wiil live

now as long as poetry Is read or history
written. Goethe did not work at all con-
tinuously on what he Intended to be the
masterwork of his life. He wrote it in
pieces, in what he considercd his best mo-
ments. In the gaps between the completed
portions he placed different colored sheets
of paper to show his eve at a glance where
more work was to be done. . Long before he
began his work on the poem the legend of
Faust had fascinated him. He exclaimed of
it: "It appeals to all minds with the irre-
sistible fascination of an eternal prablem,
and with the charm of endiess variety. 1t
has every element—wit, pathos, wisdom,
buffoonery, mystery, melody, reverence,
doubt. magie and lrony;: not a fiber of the

h__eart untouched.” Goethe felt that the
;atust legend, with its contrast with
atan.

had almost a fathomless depth
of meaning, and In which all human
lUfe was concerned, and all human mys-
tery expressed., In writing Faust he en-
deavored to tell the mysterious phases of
human existence. A poem on such & legend,
a0 great a subject, and from such a hand,
can hardly be expected again. In his
eighty-second year the gifted and petted
poet laid down his pen, after the words
which conclude the second part of Faust:
"Uﬂmrd. the eternal feminine leadeth us
on.

The libretto of “Faust" catches all of the
poem’s most dramatic points; and the sue-
cesgive scenes of the opera are llke head-
lines to a library of wisdom. Gounnd has
had the wonderful ability that enabled him
to vary his musical mood with every chang-
Ing emotion of the text.

COMING ATTRACTIONS,

COLUMBIA THEATER.—Richard Mans-
field begins his engagement at the Chlum-
bia on Monday evening, He i8 accompanied
by the same company as last season, num-
bering over 100 players. Monday, Wed-
nesday, Thursday evenings and at the Sat-
urday matines the great actor will for
the first time In this city be seen in a new
character and a new play In the success-
ful dramatization of Jessie Fothergill's
charming story, “The First Violin.” With
none of the pretentlousness to an epic that
distinguishes “'Cyrano,” *"The First Violin"
iz =poken of as a play which goes more
directly to the heart and to the understand-
ing. The book has had a wide circulation.
It is, perhaps, no exaggeration to class It
as one of the most extenslvely read books
of this generation. Tts sweet, wholesome
romance, the delightful comedy of its con-
trasted characters, the charm of its musl-
cal atmosphere, all endear it as a story to
lovers of fictlon. All these elements have
been selzed upon by the dramatist to re-
flect the spirit of the original. The novel
was dramatized by J. I. C. Clarke. It is
a story of a German nobleman who sacrl-
fices his title to hiz honor, and, tncognito,
Joins the symphony orchestra of a small
town, rising directly by reason”f his gifts
as a virtuoso to the position of first violin.
In this town of Elberthal he finds a young
English girl wh®has come thither to study
musie. The love fs mutual, but her pride
will not permit her to glve natural freedom
to her love for a mere violinist in the or-
chestra. How he suffered under his star-
crossed fate, his magnanimity, his fidelity,
his ultimate justification are the elemental
lines of an absorbing story.

Mr. Mansfleld plays Eugen Courvoisier
with scarcely- any dependence on the
make-up box. He will be seen simply as
Mansfield. So long has he oblitera per-
sonality that a neep behind the curtain,
as it were, will be relished as a novelty.
On Tuesday avening at T:45 the full
strength of the enormous company, sup-
plemented by a large corps of extra peapls,
will appear in the gorgeous production of
“Cyrano de Bergerac.” Friday evening will
be the occasion of Mr. Mansfleld's only ap-
pearance here this year as “Beau Brum-
mel.” Saturday, the farewell night of the
engagement, will see the celebrated actor
as the mysterious dual personality, “Dr.
Jekyll and Mr. Hyde.”

NEW NATIONAL THEATER.—Henry
Miller plays an engagement at the New
National Theater, beginning Monday night,
when he will appear In Charles Frohman's
new production, ““The Only Way,"” a drama-
tization of Dickens' famous novel, “A Tale
of Two Citles,”” by Freeman Wills. Mr.
Miller has always been a great personal
favorite in this city, and he returns to
Washington this season under the most aus-
plelous conditlons since he first began his
careser as a star. The production of *““The
Only Way"” In New York city was a double
suceess. both star and play sharing unlver-
sal laudation, duplicating the distinction
which the dramatization recetved In Lon-
don when produced there last season.
It ran in the English capital for
more than a year. In-New York Iits
engagement was curtalled to three months,
because Mr. Frohman was unable to ob-
tain a theater suitable for its continuance.
He controls a half dozen or more of New
York's Theaters, but they were occupled by
other success2s, whose runs it was not de-
sired to interrupt at that time. Mr. Miller
had a great task before him to realize that
splendid herb of fiction, Sydney Carton. To
have succeeded In such a complex character
is a splendid assurance of Mr. Miller's sbil-
ity, and makes coavincing the statement
that has been repeated far and wide that
this Is the best effort of his career. That
the play is a fine type of the ennobling
drama there seems to be no doubt. Not an
expresslon of dissent was made either in
England or this country as to its being a
worthy dramatization of a great book. It

faction to the admirers of the famous nov-
elist and to critical literary sentiment. The
dramatist has followed the story of the
book very consistently, presenting a play
of stirring movement and incident, which
needs for its understanding no special ac-
quaintance with the novel. Mr. Frohman
has given the play a beautiful pfodum

ers returned to the Casino a few weeks
since, after 4 two years' career of suctess
in . they were received with all the
ardor and enthusiasm that marked their
leave-taking of their friends in England a
fortnight before. Edna May has been sc-
cepted as a professional beauty and prac-
tically & star actress. Another snccess was

and a cast hly in
Its high qualities. One of the great scenes
shows the impressive and discordant revo-
lutionary tribunal which condemns Charles
Darney to death and makes possible the
subsequent self-immolation of the heto,
Bydney Carton.
J. H. Harkins, Byron

. Joseph Brennan, Earle Brown,
Wm. Haworth, Gertrude Finney and Miss
Margaret Dale. The serviees of one hun-
dred peopla are employed in the production.
Mr. Miller will appear at the Wednesday
and Saturday matinees.

NEW GRAND OPERA HOUSE.—A care-
ful examination of the bill of the Behman
Show, which will occupy the New Grand
next week, will cause any one familiar
with the standing of high-grade vaudeville
performers to reach the couclusion that
there Is no organization on the road that
can excel thls company, and few that can
compare with it. To the Four Cohans the
place of honor is accorded in this organi-
zation. They will present one of their
screaming farces, and it is safe to assert
that no other three-act comedy contains the
funny situations, rapid-fire actlon and gen-
eral all-round merriment which this tal-
ented family create In forty minutes. The
celebrated Rossow Midgets are also a spe-
clal feature of the Behman Show, and they
are a whole circus In themselves. These
wee lttle beings in their funny sparding
match and burlesque ‘“‘strong man' busi-
ness must be seen to be appreciated. They
are assisted by a giant, whose great helght
Accentuates their diminutive proportions.
Little Charlie Rossow also appears in his
unique Imitation of Anna Held, singing and
otherwise conducting himeelf after the
manner of that much-advertised French
woman. The Three Merkel Sisters, a trio
of young women, are the special European
athletle importation for this company.
Yorke and Adams, who have won recogni-
tion as the leading portravers of the
humorous type of Hebrew character, will
sing some of their latest parodies on popu-
lar “ecoon™ songs. Ethel Levey iz a spirited
and dashing vocalist, who is thoroughly
up-to-date In her selections, and very pret-
ty. Perhaps one of the most siriking fea-
tures of the performance is furnished by
Diana, “the mirror queen,” a dancer whose
act iz augmented by a skiliful arrange-
ment of mirrors and a manipulation of light
effects that produce the muost startling and
beautiful results. Fred Niblo, the American
humorist, iz a new member of the company,
Rumza and Arno, the eccentric acrobatic
comedians, with their comic donkey, who
]r;;rrorms astonishing feats, complete the

t.

LAFAYETTE SQUARE OPERA HOUSE.
—The Btrakaesch Opera Company, which re-
turns to the Lafayette Square Opera House
next week, opens its engagement on Mon-
day evening with a notable production of
Gounod’s masterwork, “Faust.” This great
opera, founded on Goethe's unrivaled poem,
will have a fitting interpretation by the
8trakosch company, which iz now a double
organization, having a double list of princi-
palz and a double chorus. In “Faust" it
will have beside the full orchestra a mili-
tary band on the stage. The great double
chorug will afford abundant material for
the large soldiers’ chorus, the old men's
chorus, the young men's chorus, the stu-
dents’ chorus, the young women's chorus
and the old women's chorus, beside the
chorus of children. In fact, the opera will
be put on as It Is in the large cities of Eu-
rope, with the stage fillled with people,
making the processions large and realistic,
riather than stagey and conventional. To
avold possible dangers of mishaps there
will be double casts throughout. Thus
there will be two Marguerites, two Slebels,
two Marthas, three Fausts, two Valentines,
two Wagners and two Mephistos. Miss
Clara Lane will appear as Marguerite on
Monday, the opening night. She will also
ging on Thursday evening and at the Wed-
nesday and Baturday matinees. Mme. Avery
Strakosch will appear on Tuesday evening
and will also sing on Wednesday, Friday
and Saturday evenings. On Monday even-
ing the cast will include, In addition to
Miss Lane, Miss Amelia Fields as Slebel.
Miss Ireme Mull as Martha. Mr. Edgar
Zerni as Faust, Mr. John €. Dempsey as
Mephistopheles, Mr. J. K. Murray as Val-
efitine, Mr. Geo. W. Chapman as Wagner.
It Is sald that remarkable electrical effects
will be given In several of the acts, notably
in the second and third, and that this pre-
sentation of Gounod's great opera will be
such ae has not hitherto Leen surpassed in
America.

ACADEMY.—The habits and haunts of
the wyellow men who have so0 generally
spread themselves over America are shown
in rigid realism in “The Queen of China-
town." Joseph Jarrow’s new Mongolian
melodrama, which Is to receive its first pro-
duction in Washington at the Academy
Monday night. There Is a strange fascina-
tion about the lives of the metropolitan and
partially Americanized celestial which at-
tracts to every local “Chinatown™ all man-
ners of people, both of high and low
degree. In catering to this curiosity Mr.
Jarrow has cleft to the bone and his effors
is regarded as singularly frue to life. The
story of the play is of real Interest. The
citles which have seen *“The Queen of
Chinatown'” have commented upon the
verity of the scenes presented and the
strength of the company. Heading the or-
ganization is Miss Laura Biggar, a beauti-
ful and talented woman, who assumed the
title role. Miss Biggar was last seen here
a8 “the widow” in “A Trip to Chinatown,”
and will be favorably remembered. The re-
mainder of the company is above the aver-
age. Low-priced matinees on Wednesday
and Baturday.

PICTURES OF THE PASSION PLAY.
—The famous Passion Play of Oberam-
mergau will be pr d by the ci to-
graph at Willard Hall for a period com-
mencing Monday, February 28, The lec-
turer. Rev. N. B. Thompson of New York,
comes not to preach, but to Instruct. He
does not advance the views of any particu-
lar denomination, but simply presents to
the audience the pictured representation of
the life and death of the Savior of man-
kind. He describes the manners and life of
the simple, God-fearing people of Oberam-
mergau, the Passion Play being performed
there regularly for vears, and hundreds of
persons participating in the cast of the
great drama. The two chief requisites to
take part in the performance are goodness
and dramatic ability. Having these and resi-
dent of the little villuge is privileged to ap-
pear in the play. Not to be thought good
enough to play a part In the drama is equiv-
alent to disgrace,

KERNAN'E LYCEUM THEATER.—Man-
ager Kernan announces the Rentz-Santley
Burlesque Company as his attrac.'on at the
Lyceum for the week commencing Monday
matinee, February 26. For years this or-
ganization has been looked upon as a
leader of high-clasa vaudeville and bur-
lesque, and each season's visl: has been
greeted with Immense patronags from thea-
ter-goers. The company for this seaszon is
the best ever organized by Manager Abe
Leavitt, and his ollo of high-class Euro-
pean and American vaudevills acts secures
repeated encores at every performance.
This season the company is one of the
largest and most expensive on the road. The
opening burletta, “A Sporty Duchess,” is
thoroughly up to the times in every partic-
ular, followed by an ollo of.-vonsider-
able strength. The performance comes to
& close with & scenic production of “Romeo
and Jullet,” and 1s entitled “A Hot Time
‘With Shakespeare.” Among the mem-
bers of the company are Lottle EI-
liott, Sisters Engstrom, Marion Dunn, Du-
mont Sisters, Minnie Sheldon, Frankie In-
mann, Annie Btrehl, Stella Gilmore, Kittle
Charles, Charles Robinson, Bryant and Sa-
ville, Ford and Dot West and Flalkowskl,
Europe's latest sensation, and Miss Hattie
Wells. As a special feature a burlesque
production on the latest New York craze,
“Sapho,” will be presented.

A OCOLO: GIRL.—"A Colonfal Girl,"”
one of the latest of the New York Lyceum
successes, which Daniel Frohman will pre-
gent at the Columbia Theater, following Mr.
Mansfield's engagement, was first produced
in New York in thg fall of 1808. It made
a very strong impression and had a lonz
run to crowded houses at that theater and
subsequently duplicated its success in many
of the principal cities of the country. This
is the first season of regular production on
the road, and its first time In this city. The
play 1z a strring drama of old New York
in revolutionary times. Mr. Howard Gould,
who s the star of the company, was last
mhereuﬂudolt In “The Prisoner of

enda.’

THE BELLE OF NEW YORK.—New

regard to Edna May and *“The Belle of
New York.” this musi
was first produced at Casino both erit-

is the first dramatic verslon cf ths story
that appears to have given universal satis-

promptly scored by Toby Claude, a little
Irish girl, who made her first appearance
in American as Fifl in “The Belle of New
York" The entire production, with its cast
of London favorites, will be brought to the
New National Theater for the week of

. March B. The regular sale of
seats will open on Thursday moming. In
the meantime applications for seats by mall
or by telegraph will be filed in the order of
their receipt.

QUO VADIS —Whitney’s production of
“Quo Vadis” has won a recognition In the
west and northwest which is sald to equal
the success of “Hen Hur” In the east. In
Chicago, where it recently closed an elght
1 weeks' engazement, the theater was crowd-
ed every night, and at the regular Wednoes-
day and SBaturday matinees: and during the
last week of its stay there, In compliance
with the public demand, Manager Whitney
had to give "Quo Vadis"” every afternoon
as well as at night. The piloece Is to be
brought intact to the Columbia, week of
March 12

THE STORM.—"The Btorm.™ which

will be given at the National Theater on
the afternoon of March 1, is a picture of
the old-fashioned Muscovite life. 11 is the
Russia of Peter the Great and Catherine's
time, with Its patriarchal family life which
sifll exists today In all the towns of lesser
Russia, hardly disturbed by modern influ-
ences.
" The speclal merit, however, of “The
Btorm™ Hes in the fact that 1t s one of
the closest analyvses of the Rusgian charuc-
ter ever made. Katia, the heroine, the rie
which Miss Florence Eahn will assamoe,
iyvpifies freedom—a refusal to be bound by
the cruelty of life, anfl her atiitude, weak
though it seems to us, 8 the revolt of the
spirit in a Jand where Tolstoi's doctrine
of nop-resistance is the pational outcome of
conturies of sepfdom.

The company which will give *“The
Storm™ includes Miss Kahn, Miss Ethel
Chase Sprague, Miss Kate Hassett, Miss

Josephine Wyndham, Donald Robertson, F.
G. Lewls, W. T. Romaine, Stanly Jessup
and W. G. Bennett. The plece has been
staged under the direction of Robert O.
Jenkins.

SHAKESPEARE'S LECTURE-RECITAL.
Willlam Shakespeare, the celebrated vocal
teacher of London, has been secursd for a
lecture-song recital to be held in Universal-
ist Church, corner 13th and L streets north-
west, Wednesday evening, March 7, at %15
o'clock. In productlon, execution and in-
terpretation it is claimed for Mr. Shake-
speare that he stand pre-eminent. To em-
phasize the art of the man, it is only neces-
sary to quote from a letter by Johannes
Erahms, written shortly before his deail,
in which he says: "It is the most musical
singing which I have ever heard”” Mr.
Shakespeare was born at Crovdon, and
showed musical leanings in childhood. At
the Royal Academy of Music he won the
Mendelssohn scholarship and went to Liep-
sic with some reputation as a composer.
He ylelded to the advice of his friends
there, who encouraged him to traln his
volce. And so he went to Milan to study
As this will be his first and only ap-
pearance in Washington seats have been
placed on sale at popular prices.

GEORGE GROSSMITH.—George Gross-
mith, who has returned here to repeat nis
old monologues and Introduce some new
ones, has made two previous trips to the
United States. although he has not been
seen here for several years., Mr. Grossmith
now devotes himself almost exclusively to
this style of entertalnment, although his
connectlon with the performance of the
earlier Gilbert & Sulllvan opereitas makes
him a historic figure on the English stage.
He and the late Florence Marryat used 1o
give an Tntertainment called “entre nous.”
Sir Arthur Sullivan heard some of Mr.
Grossmith's recitations in a drawing room
just before “The Sorcerer” was produced.
Both the composer and librettist were look-
ing for somebody to sing John Wellington
Wells in that opera. Mr. Grossmith seemoed
just the man they wanted.

Mr. Grossmith will give two of his hu-
merous and musical recitals on the after-
noons of April 2 and 5, at the Columbla
Theater. The seat sale opens Monday at
Guzman's, in Droop's.

MARK HAMBOURG.—Meeting the young
Russlan pianist out in the world casuallv,
one would glance at his head and figure and
say that he was a student, possibly with a
speculative bent. His shoulders are broad,

for they are the seat of much
of that astonishing physical power,
and are slightly stooped, which is
the mark of the student, and his

head Is large and well developed, broad of
brow, and covered with a heavy mane of
chestnut brown hair that fulis back ever
his coat collar very much a la Rubinstein,
He has played in all the principal citles .£
Europe, and made two concert tours to
Australia—remember he is but twenty-one—
and all the while he has been mastoring his
instrument, battering away at prodigious
feats of digital d:xterity, bmiding up that
cyclonie technique of his like young Sieg-
treld hammering at the sword of Nothung.

Mr. Hambourg gives his first and oniy
Washington recital next Tuesday afternoon
at the Columbia Theater, and will play the
following program: Prelude and fugue, A
minor, Bach-Lisgt; fantasie, op. 17, Schu-
mann; nocturne, two preludes and sonata,
B flat minor, op. 35, Chopin; intermezzo in
octaves, Letschitizky; Volkslled, Ham-
bourg: etudes on false notes. Rubinstein;
Rhapsodie Hongrolse No. 2, Liszt. The seat
sale is at Guzman's, in Droop's.

Aside.

“Oliver Goldsmith” iz now being played
with great success In Texas.

Vera DeNole is t;_;t_ar next season in g
soclety drama, entitled “Klnmath."‘

Maude Adams will take a long rest when
her season closes May K

Marie Tempest is reperted to be contem-
plating a tour of England In “Papa’s Wife.”

Marie Wainwright s to tour the Keith
circuit of vaudeville houses.

Miss Mildred Holland will present her now
four-act p'ay, “Aria,” in Buffalo March 12,

It is sald that Charles H. Hoyt will short-
ly begin work on a new comedy.

Edwin Hoff is to';-a member of Jessie
Bartlett Davis' opera company.

There will much sincera regret over
the news of Dan Rjce’s death. *Alas, poor
Yorick!"”

Willlams and Walker are scoring a hit in
Chicago with their big production, “The
Policy Players.”

James K. Hackett will not appear in a
dramatization of *“Richard Carvel” until
next season.

Rumor again has it that Julia Arthur is
to retire from the stage at the end of the
present season.

Pan Daly has assumed his original part in
*The Rounders,” which is now being pro-
duced in Boston.

Mr. and Mrs. E. H. Sothern have planned
to spend the summer in Europe. They will
sail June 30.

M. B. Leavitt of “Spider and the Fiy"
fame has organized a new theatrical cir-
cuit from the Missourl to California.

The latest addition to a vaudeville com-
pany now playing in the east is a team of
two Boers, “direct from Pretoria.”

Dr. Wier Mitchell has emphatically de-
nied that a “dramatization of his book,
“Hugh Wynne,"” is contemplated.

McIntyre and Heath, the original “Geor-
gla Minstrels,” have been professional part
ners for over twenty-six years.

Alice B. Hay, professionally known =as
Ray E. Vernon, has joined Robert qunins
in his production of “An Indlana Romance.

Kla Erlanger contemplate starring
mgergnrﬂne:tmuthemm(io!a
company of unusual strength in & musical
production.

Laura Biggar -of “The Queen of China-
town” was educated in a Washington con-
vent before she went on the stage. This
was thirteen years ago.

very well in “The
. "' now playing in Texas, Mr.
Murphy has made dates to take his show
to New Orieans in the near future,

John Drew has had but two leading ladies
during elght seasons as a star—Maude Ad-
ams for five seasons and Isabel Irving,
now in her third season.

Tt is sald that Jessie Bartlett Davis may
be jated with Francis Wilson Dext.




